become so socially important that people see them as impassable, and the manipulation with this repertoire" (šumi 2000: 33 2000: 42) ethnicity thus becomes a model of social organization only when two or more groups or communities are mutually aware of each other as adversaries, and it therefore depends on social contacts and cultural oppositions (minnich 1994: 277) . 'ethnically' relevant. (anttonen 2005: 86-87) in a border area, the influence and significance of ethnicity started to be more clearly expressed in institutional frameworks in the 19 th century, which also had a certain influence on shaping the representation of popular traditions in these areas. this paper examines the influence of a boundary between slovenian and Friulian ethnic group on creating of a canon of folk songs of this area, focusing on the area of goriška brda (gorizia hills).
The presentation of an ethnic identity is, therefore, a process of making distinctions that are not only ethnographic but also politically desirable. Ethnic formations are constructed in a process that can be called the ethnicization of culture. In this interpretative and argumentative process, cultures and local specificities come to be viewed as distinct through 'an ethnicizing gaze' that makes the observed distinctions
The area known today as the Goriška brda (or simply Brda) has very often been a border area. as far back as ad 1000, the goriška brda became a border area between the domains of feudal lords. These primarily involved the patriarchate of aquileia and the Counts of gorizia, and the goriška brda fell into the estates of the latter. after the decline of the Counts of gorizia in 1500, this area became a border region between the habsburg domains and the venetian republic, and after 1866 between the kingdom of italy and the austro-hungarian empire (cf. marušič 1999: 117, 123) . after the First World War, under the treaty of rapallo of 12 november 1920, which defined the state border between the kingdom of italy and the kingdom of the serbs, Croats, and slovenes (i.e., yugoslavia), the goriška brda were assigned to italy and the state border shifted away from the goriška brda to the east (marušič 1999: 124) . The border between italy and communist yugoslavia, defined after the second World War, again ran through the goriška brda, but like the previous border it was not delineated on an ethnic principle because in its southeastern parts italy received completely slovenian settlements and villages (marušič 1999: 127) . This border also remained unchanged evropska pesemska dediščina? / a european song heritage? after slovenia became an independent country. since the implementation of the expanded schengen agreement on 21 december 2007, border controls are no longer carried out at the crossings between italy and slovenia. slovenians represent the majority of the native population in this area on the slovenian side of the border, and Friulians represent the majority on the italian side. These two groups lived in peaceful coexistence and cooperation for many centuries, primarily within the same states -however, at the same time, there are distinct cultural and linguistic differences between them. This makes it possible to study affinities and differences in their folk-song heritages. The question is whether affinities, interconnections, and interference predominate in the folk heritage of ethnic groups living in the same geographical area, or whether differential elements prevail.
Folk song heritage oF the slovenian-Friulian border area although folk music is a cultural universal, it is not an activity that is universally understandable to everyone. namely, each music is embedded in its environment: regional, local, ethnic, national, social, and so on. 91) The source of the alpine character of slovenian folk music may be sought both in the millennium of germanic influence and in the indigenous, probably Celtic, substrate (cf. vodušek 2003: 91) . if, in general, the differences between slovenian and Friulian folk music are not unambiguously definable, these are quickly identifiable in the lyrics of folk songs from this area, because these are in either slovenian or Friulian language. despite the close coexistence of both ethnic groups and the not insignificant proportion of mixed marjeta pisk, Folklore studies and presentations oF Folk song traditions … marriages 1 , we can find only few "bilingual" or "macaronic" songs in which the languages mix or in which there is noticeable linguistic interference.
2 on the other hand there are more records of the "macaronic" songs mixing slovenian and italian languages, especially love songs and lullabies. 3 The vernacular form of the dialect, which sometimes mixes slovenian, Friulian, and italian dialect vocabulary, can especially be identified in the locally colored mocking and teasing songs, as well as certain love songs that are localized to this area, such as "šel sem v gorico" (i Went to gorizia) (gni 4* r 25.500): (Platischis/Plestišča,13Aug.1968 3 bonfires on the evening before epiphany, which are widespread in Friuli, are known in slovenia only in the extreme western part of the country, in the goriška brda (kuret 1989: 476) , which border on Friuli. a Friulian influence is also apparent in the term used for caroling in the goriška brda; that is, šjop, as in smo šli v šjop ('we went caroling'), from Friulian siop ('gift for Christmas or epiphany'). 4 archive of the ethnomusicological institute srC sasa (glasbenonarodopisni inštitut -gni zrC sazu), ljubljana.
5
Friulans have adopted Friulan lyrics on the melody of venetian slovenian folk song "oj božime": vidulajle, vidulajle, che biele frute, vidulajle, vidulajle, che biele frute, vidulajle fin che le timp. (gni zrC sazu, teren (10 -goriška brda, dr. r. hrovatin viii., vol. 3, p. 68). evropska pesemska dediščina? / a european song heritage? šlovrenc, etc. in Friuli" (gni zrC sazu, osnp 201, Franc mavrič from bovec, note to song). on the other side Friulian designation schiave 'slav' also indicates steierisch melodies, which are often found alongside the expression lo stajari 'the steierisch', indicating that the Friulians borrowed the traditional alpine quatrain from their slavic neighbors, as the melodies themselves also attest. The Friulian influence on slovenian tradition can be recognized in the lyric and musical forms of slovenian songs that repeat the first line in a four-line stanza three times and only add another line at the end; for example:
Jaz pa pojdem na Gorenjsko, (3x) gor na gornje Štajersko.
I'm going to Upper Carniola, (3x) Up to Upper Styria.
This type of slovenian song has a metrical pattern of octameter and heptameter couplets, which is unknown in the stratum of older slovenian songs but is a constant metrical pattern in the Friulian villotta (vodušek 2003: 92) . it is characteristic of the villotta for the first line to repeat three times and for the second line to conclude the melody (ankündigung 2004: 183) . Villotte often contain the same lyric strophic form, which is also expressed musically in the same manner with sequences as in slovenian songs of this sort. "Friulian influence is therefore not impossible in this case, which is also supported by the fact that this song form is popular among the venetian slovenians and it is generally found more often in western slovenia than in eastern slovenia" (vodušek 2003: 92) . in the west, refrains are also more frequent, which are relatively rare in slovenian folk song. most often the refrain is at the end of the strophe, but it may also be inserted between the lines or may create part of a line (kumer 1988: 264) , similar to a villotta.
Folk-song researCh as a FaCtor in aCCentuating diFFerenCes one difficulty in comparative research on slovenian and Friulian folk heritage lies in the different orientations of researchers investigating slovenian and Friulian folk-song traditions. With the exception of the informal alpes orientales group of researchers that cultivated comparative research on the ethnologically heterogeneous eastern alps, which are nonetheless historically, geographically, and culturally connected, and met at conferences from 1956 to 1975 (baš, ed. 2004: 6) , slovenian and italian folklore studies have primarily operated as legitimizers of national particularism and the search for distinctive features on which to base an independent ethnic identity.
at the end of the 18 th century, at the start of the modern era in europe and the very beginnings of shaping nations, it was not the music of individuals, but the music of the multitude, that represented national character in the most recognizable form (cf. bohlman 2004: 10) . Folk music and folk song acquired legitimacy as cultural artifacts for the elevated purposes of representing the nation-state (bohlman 2004: 11) or in the struggles to achieve the nation-state desired. marjeta pisk, Folklore studies and presentations oF Folk song traditions … one of the few discussions on the traditions of the slovenian-Friulian area that proceeded from different premises appeared in the popular series Die österreichisch-ungarische Monarchie in Wort und Bild (The austro-hungarian monarchy in Word and image), which was published in vienna between 1887 and 1902 at the initiative of archduke rudolf, the son of emperor Franz joseph i. The slovenian-Friulian area is discussed in volume, titled Das Küstenland (Görz, Gradiska, Triest und Istrien) -that is, The littoral (gorizia, gradisca, trieste, and istria). The description of folk culture in the gorizia region, included in the section Zur Volkskunde des Küstenlandes (The Folk Culture of the littoral), is the work of Count Franz karl Coronini Cromberg, who was the governor of the princely County of gorizia and gradisca for many years, and was loyal to the habsburg court and the austrian idea. The last part of his description of folk culture in the gorizia area focuses on folk song and differences in the songs of three ethnic groups: the slovenians, Friulians, and italians (Coronini 1891: 187-190) . one of the few comparative descriptions of the song tradition of all three ethnic groups in this area begins with an analysis of singing activities among the slovenians, who were very skilled at singing and enjoyed singing merry songs:
Ever 1891: 187-190 ) Coronini attempts to place slovenian folk-song tradition into the broader context of the south slavic peoples. in contrast to the Friulian villotte and italian songs that he later describes, for the slovenian songs he focuses on the contextual aspect, highlighting the fact that slovenian folk songs have been diligently collected since the very beginnings of the national awakening. singing therefore no longer belongs to the domain of nature, as among the romance peoples, but is a privileged element of culture. singing in everyday circles and in life is consequently also marked by learned activity that is promoted by the national elites. Coronini reflects on these perceptions and determines that folk song has suffered a loss in original character, although it has gained in artistic value, which conforms with the function that slovenian national leaders in the gorizia area assigned to singing. during the time under discussion, and to a large extent afterwards, the promotion of singing was based on efforts to strengthen and consolidate national consciousness because "by teaching slovenian folk songs . . . , soon trivial italian songs will disappear from the environs and our slovenian songs will be heard in their place." 6 other studies of folk-song tradition were subject to the orientations of their national parent disciplines, and so a comparative analysis is often impossible. specifically, from its very beginnings slovenian folklore studies followed the german understanding of ballads as legitimizers of national character that demonstrated national identity even before the nation had taken shape (cf. bohlman 2004: 183) , as well as its historical legitimacy. The 18 th -century philologist marko pohlin is believed to have provided the initiative for the first manuscript collection of slovenian ballads based on an appeal to collect "old songs" in macpherson's Ossian (1762-1765). accordingly, a collection by Father dismas (or jožef) zakotnik, containing only five songs, appeared around 1775 (kumer 1975: 105) . since that time, the history of slovenian folklore studies has primarily been the history of ballad collection. These ballads treat nation-formation myths to a minor extent; instead, their content is mainly based on everyday family life and on legendary tradition, and they reflect domestic circumstances even when they belong to general European heritage. Foreign countries and the people living in them also do not play as much of a role as might be expected based on historical and sociological conditions. (kumer 1996: 151) The orientation of those studying Friulian song tradition was different, although it stemmed from similar impulses of ethnic affirmation following the herderian perspective presupposing a decisive role of folk tradition in the constitution of the nation. although ballads, religious songs, and other songs in italian were very widespread in Friuli, research focused on a special form of folk song characteristic of Friuli, called the villota friulana. This song form is typically composed of two couplets, each of which has an octameter line with stress on the penult syllable and a heptameter line with stress on the ultima. normally only two lines rhyme, accented on the ultima. Considering that people in italian areas bordering on Friuli (where a venetian dialect is spoken) can hardly understand Friulian, and that Friuli is bordered on the north by german-speaking territory and on the east by slovenian-speaking territory, the villotta friulana is unknown in folk tradition outside its native area. The lyrics of villotte are also not believed to have been influenced by the repertoires of northern italian folk-song heritage (cf. starec 2005: 70) . namely, the lyrics of the villotte generally have a lyric character (not a narrative one), are usually first person, and often have erotic (including rather explicit sexual allusions) or satirical themes. every strophe has the form of an independent and interchangeable unit. With few exceptions, there is no fixed connection between the lyrics and melody. each set of lyrics can be sung (each time combined with other lyrics) to various melodies (starec 2005: 70) .
as a representative of Friulian folk song and culture, villotte were selected and presented as "typically" Friulian, although they represent only a small part of the entire folk-song repertoire of this area (cf. gri 1988: 184) . to a lesser extent, researchers also studied other songs in Friulian that were composed of short lines (pentameter, hexameter, and heptameter lines), religious songs with various metrical forms, children's songs, lullabies, and certain ballads that have a more or less "Friulianized" form (cf. starec 2005: 71) .
Comparative analysis of collected and published material is extremely difficult because both research orientations have primarily isolated the genres that they have conceptualized as typical and representative from the entire song tradition. When creating the representation of slovenian folk songs from this area (e. g. merkù 1976; je žalostna 2007) merely material that constructs slovenian national character was presented and lyrics in which the influence of neighboring ethnic groups may be recognized were omitted. The stereotypical images that folklore specialists also helped create because of ideological needs are therefore an area that modern studies of folk-song tradition cannot afford to overlook (cf. gri 1988: 184 Folk-song tradition and nationalisms in the second half of the 19 th century, when various creative forces were mobilized in central europe in the affirmation of national communities and demands for nation states, "nationalistically minded folklorists have tended to collect, index and display materials that have received their meanings as nationally significant symbols not from their performers but from the people who collect and display them" (anttonen 2005: 87) . (GNIR25.558) a precise historical and philological analysis of the folk songs and tales collected at the end of the 19 th century and during the 20 th century in eastern Friuli reveals a more intense, deep, and entrenched interweaving between written and oral (i.e., "learned" and "folk") than in other parts of Friuli. This intermingling and mixing intensified where the multilingual context was stronger, accelerating the processes of ethnic self-awareness (cf. gri 1988: 183) . but a folk song in oral tradition is, after all, a different entity than the same song in written tradition. namely, the transfer from oral to written tradition presupposes numerous factors that depend on various concepts regarding the object of music. numerous historical and scholarly concepts have a shared purpose: to create an authentic representation of folk song, the internal qualities of which agree with the scholarly interpretation of culture (bohlman 2004: 175-176) .
With its historical background in the legitimization and sacralization of territories with antiquities, and in the related Herderian idea of the nation as being embodied and voiced in traditional culture
alongside this, an observation by josip tominšek is interesting. in 1911 he wrote the following to the Committee for the Collection of slovenian Folk songs, when he was seeking folk-song collectors in the gorizia region: "a start has been made, but there is a lack of qualified manpower; in addition, the collection of folk songs is not very promising because people sing less than in Carniola and styria and, in addition, they cling to many songs from elsewhere" (murko 1929: 42) . it would be interesting to know which songs "from elsewhere" were sung by slovenians along the Friulian border before 1914. to this observation, matija murko added that "everywhere, people exchange their songs much more than we usually think" (ibid: 42).
The issue of nationalism in folk song is primarily a question of the nationalism of the parent discipline of folklore studies, which is often governed by ideological lines of force.
Recent in border regions, folklore studies has mainly collected, documented, and archived the song genres that the discipline itself endowed with a symbolic function and thereby the status of a distinguishing element from the traditions of neighboring ethnic groups. as early as 1928, raffaele pettazzoni took issue with folklore specialists that emphasized the patriotic significance of folk tradition that they believed was capable of defining the deepest identity of a people or nation and of expressing what a particular nation had been and was -that is, its national essence. in contrast to these scholars, pettazzoni emphasized that the folklore of various peoples is related in numerous elements because "folklore is international due to its pre-national origin" (Cavazza 1987 (Cavazza , cited in gri 1988 . however, despite pettazzoni's efforts, folklore studies were established precisely on an emphatic ethnic principle (seen also from often-circulated slogan "anthropology is born of colonialism, folklore is born of nationalism" (köngäs-maranda, cited in anttonen 2005: 90) , which based ethnicity on the foundation of cultural differences. "From a formalist point of view, this approach involves an error in the assumption that 'ethnic features' are in and of themselves a 'quality' of a particular group because this is a reification of phenomena that by their very nature are the effects of processes, and not a quality of the subject." (šumi 2000: 42) it is also necessary to take into account that doing research through fieldwork and creating "total" images on the basis of "particular" testimonies by informants is certainly subject to incompleteness because, in addition to questions of memory and personal attitudes and values, this involves a series of ideological influences that inhabitants on both sides of the border were exposed to. likewise, merely relying on ethnographic areas that do not coincide with today's linguistic borders does not yield satisfactory results because these can only be detailed for an individual ethnographical phenomenon and do not apply to other phenomena. studies of cultural substrates that could clarify the relatedness of neighboring peoples' folklore heritage on the basis of prehistoric cultural strata are nearly impossible because of limited data about these peoples and their cultures, and comparative analysis can only hint at them without providing any firm evidence. "The awareness of the fact that culture does not always correlate with the nation is therefore regarded as a proof against the premises of herderian romantic nationalism in modern folklore study" (anttonen 2005: 88 ) that has to be taken into account also when studying the folk song's traditions of the slovenian-Friulian border area. 
